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2013 LUCA, Sint-Lukas Brussels University College of Art and Design, Brussels,
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EXHIBITIONS
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2022 Extase, w. Klaudia Korbeli¢, Station Contemporary Gallery, Bratislava, Slovakia

2021 ANTROPOS/TOPOS, ZGJM, Senica, Slovakia

2020 SNAP&GO, s Viktorom Selestdkom, New Platform Gallery, Bratislava
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Dira ve stazi / Blasts Cries Laughter, 2022

“Sustainable Connections”
Pragovka Art District, Praha

Modrava skvrna na sténé paluby lodi (v]ervenjf trpaslik nemeéla pouze jeden vychod, jak
uvadéli tvarci serialu, ale dva. Druhy vychod tstil do Pragovky ledna roku 2022, XXII.
svétové dimenze, do vystavniho d¢jstvi, které by se za jinych okolnosti dozajista jmenovalo.
Zachyceni v Case a prostoru. V této postpandemické dobé¢ se fada umélct pokusila zre-
flektovat své byti ve svéte jako ukotvené nékolika zptsoby: ,,Mistné, zvukové, historicky a
prostrednictvim osobnich vztaha, které navazujeme... nebo nenavazujeme. Mysl se ocitd v
terénu site - specific instalaci a zvukovych intervenci tovarni haly, v némz hleda své ukot-
veni prostrednictvim participaci, vymezenim sonického teritoria budovy, ohlédnutim se za
geologickou 1 politickou minulosti. Jedeme na drakovi a bojime se pohlédnout dolu. Casa
prostor jsou veli¢iny, se kterymi jsme se jesté nenaucili zachazet.*

The bluish stain on the wall of the Red Dwarf’s deck had not just one exit, as the show’s
creators claimed, but two. The second exit led to the January 2022 Pragovka, the XXII
World Dimension, an exhibition act that would certainly have been called, under different
circumstances. Capture in Time and Space. In this post-pandemic era, a number of artists
have attempted to reflect on their being in the world as anchored in several ways: ‘Locally,
sonically, historically, and through the personal relationships we establish... or don’t estab-
lish. The mind finds itself in the terrain of the site-specific installations and sonic interven-
tions of the factory hall, in which it seeks its anchoring through participation, by defining
the sonic territory of the building, by looking back at the geological and political past. We
ride the dragon and are afraid to look down. Time and space are quantities we have not yet
learned to handle”

Lucie Novackova

https://www.ceskatelevize.cz/porady/10123096165-artmix/222562229000002/
cast/895985/2fbclid=IwAR2VNBnCFLD69dyo]-d yIuaXVR{0Fjosixg-vIHw40X-

2u 2DgPhKmkxX]JE
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EXTASE, 2022

Station Contemporary Art Gallery, Bratislava

Vystava Extase je volne in$pirovana rovnomennym ceskym filmom z roku 1932
(rez. Gustav Machaty), ktory ako jeden z prvych svojho druhu upttal pozornost
svojimi umeleckymi hodnotami a zaroven vyvolal rozporuplné reakcie scénami s
nahou predstavitelkou v prirodnych prostrediach. Druhou motivaciou pri tvor-
be vystavy sa stava archiv — vlastny a najdeny, ktory casto ziskame/najdeme vo
tyzickej, ¢i digitalnej podobe a neprikladdme mu pozornost. Moze vsak byt plny
»extase®, in$piracie, exotiky, tizby, vasne, prirodnych motivov ale aj nahoty, ¢i
erotiky.

Fotografie vznikaju autorskou technikou skenovania a fotomontaze z osobného
archivu.

The Ecstasy exhibition is freely inspired by the Czech film of the same name from
1932 (dir. Gustav Machaty), who was one of the first of its kind to attract atten-
tion with its artistic values. At the same time, he provoked contradictory reactions
through scenes with a naked representative in natural environments. The second
motivation for creating the exhibition is the archive - own and found, which we
often obtain (found) in physical or digital form and we do not pay attention to it.
However, it can be full of “ecstasy”, inspiration, exotics, desires, passions, natural
motives, but also nudity or eroticism.

https://artalk.cz/2022/04/06/klaudia-korbelic-a-lenka-l-lukacovicova-v-sta-
tion-contemporary-art-gallery/

Fotografie v rame, Hahnemuhle Photo Rag
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LONELY PLANET TRNAVKA, 2020/2021

vystava Lokalne scitlivenie, kuratorka Beata Jablonska, Stredoeurépsky dom fotografie, 2022, Bratislava

Miestom Lenky L. Lukacovicovej je Trnavka, mestska cast Bratislavy. Este prednedavnom mala povest divokej periférie a ako nekontrolovany ostrov sa vzpierala
raz socializacii, inokedy kapitalizacii mesta. V 20. rokoch minulého storocia ako ,,z1¢ byvanie® ju fotografoval avantgardista Jaromir Funke a dokonca sa zacho-
vala jedinecna publikacia, dokument o zivote v robotnickych koléniach od amatérskeho fotografa a novinara Ilju Jozefa Marka: Dornkappel. Predmestie troch
jazykov (1938)2. Kedze tu fotografka s rodinou zije, neobjavuje ju ako exoticka perifériu, ale ako miesto vlastnej, prezivanej kazdodennosti. Fotogratuje ju, priam
s obsesivnou pravidelnostou, mozno aj kazdy den. Pri odprevadzani dcéry do skolky, cestou do obchodu, alebo len tak, pri potulkach je ulicami a zakutiami. Ako
povedala: ,,Zamyslam sa nad momentom, ktory je bezny, opakujuci sa, az banalny a zaroven (ne)videny inymi, ked sa k samotnému dielu a fotografiam vraciam,
casto premyslam, ¢1 vobec maja byt (ne)rozhodujiice momenty verejne/vystavne videné.“3 Jej vedoma hra s banalitou r6zneho druhu nesie v sebe viacero rovin —
od stavania na neistote a hadanke az po situacnu iréniu. Mnohé z nastavenych principov si vyskasala v instagramovom autorskom projekte Lonely Planet Trnavka
(2020- 2022), kde v s ironickym odkazom ku kedysi popularnym cestovatelskym bedekrov pontika miesta Trnavky. Niektoré z fotografii z Instagramu, pravidelne
vystavuje vo vitrine niekdajsicho miestneho kina Zora, vo verejnej vitrine, kde sa zvykli ,,spendlit® oznamy a informécie. Kladie tak vedla seba dva formaty vere-
jného zdielania: socidlne siete verzus prezentacia v zabudnutej vitrine.

Lenka L. Lukacovicova‘s place is Trnavka, a city part of Bratislava. Until recently, it had a reputation as a wild periphery, and as an uncon-
trolled island, which once resisted socialization, another time the capitalization of the city. It was photographed by the avant-garde Jaromir
Funke in the 1920s as ‘“‘bad living”’ and there is even a unique publication, a documentary about life in workers‘ colonies, by amateur photog-
rapher and journalist IIja Jozef Marek: Dornkappel. Suburb of Three Languages (1938). Since the photographer lives here with her family,
she is not discovering it as an exotic periphery, but as a place of her own, where she lives her everyday life. She photographs it, almost with
obsessive regularity, maybe even every day, when taking her daughter to the kindergarten, or on her way to the store, or just like that, when
she wanders the streets and nooks. As she said: “I think about a moment that is common, recurring, even banal and at the same time (un)
seen by others, when I return to the work itself and the photographs, I often wonder if these (non)decisive moments should be presented

to the public in an exhibition.” Her conscious play with banality of various kinds carries several levels — from building on uncertainty and
riddles to situational irony. She tried out many of the set principles in the Instagram authorial project Lonely Planet Trnavka (2020 — 2022),
where in an ironic reference to the once popular travel bedekers, Trnavka offers places. Some of the photos from Instagram, she regularly
exhibits in the public showcase of the former local cinema Zora, where they used to ,,pin‘“ announcements and information. It puts two for-
mats of public sharing side by side: social networks versus presentation in a forgotten showcase.

Beata Jablonska

https://issuu.com/lenkalukacovic/docs/trnavka2 stranky 44b4123ebdfc81


https://issuu.com/lenkalukacovic/docs/trnavka2_stranky_44b4123ebdfc81 













VITRINA ZORA 0472021 - 02/2022

Autorsky komunitny projekt v Trnavke.

Public art prezentacia projektu Lonely Planet Trnavka na Trnavke v Ruzinove, Bratislave prebieha od roku 2021 vo Vitrine Zora, ktora je
situovana pri nefunkénom kine Zora.

www.trnavka.online
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ICE MELTS, THE TEMPERATURE DROPS, 2021

OFFGrid, Fotofestival Wien, SET Space London, UK

V dnesnom zlozitom svete je tazké sa orientovat. Je Iahk sa stratit v rychlom a neustale sa meniacom prade informécii, obrazov, zvukov, socialnych interakeii, roznych
hrozieb a neistot. Klimatické zmeny, staré socialno-ekonomické struktiry st nahradené novymi, vznika tekuta modernita. Lukacovicova reflektuje tato nestalu atmosféru a
nezname pocity vo svojej sérii analdogovych fotografii, ktoré domyselne pracujii s jemnymi symbolmi a kompoziciami.

Today’s complex world is not an easy place to navigate. It is easy to get lost in the fast and ever-changing stream of information, images, sounds, social interactions, various
threats, and uncertainties. Climate change, old socio-economic structures replaced by new ones, Liquid Modernity. Lukacovicova reflects this unstable atmosphere and un-
known feelings in her series of analog photographs, which cleverly work with subtle symbols and compositions.

Martin Fojtek, kataléd Different Worlds 2021, Galerie Fotografic
https://photon.si/wp-content/uploads/2021/12/DW2021 KATALOG small.pdf

https://www.artrabbit.com/events/future-now-set-united-kingdom

https://[www.derstandard.at/consent/tcf/story/2000129445580/foto-festival-off-grid-in-wien-kreta-speeddating-und-fortuna?fbclid=IwAR3WbsRcaY14
1iER0zu-abEEcY93vX1Vb6R1M4K5kKv]6dpStVRS{IiVn2U
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 https://www.derstandard.at/consent/tcf/story/2000129445580/foto-festival-off-grid-in-wien-kreta-speeddating-und-fortuna?fbclid=IwAR3WbsRcaYl4_jER0zu-abEEcY93vX1Vb6R1M4K5kKvJ6dpStVRSfIiVn2U 
 https://www.derstandard.at/consent/tcf/story/2000129445580/foto-festival-off-grid-in-wien-kreta-speeddating-und-fortuna?fbclid=IwAR3WbsRcaYl4_jER0zu-abEEcY93vX1Vb6R1M4K5kKvJ6dpStVRSfIiVn2U 




POSTmedium, 2018
Galerie FAVU, Brno, Czech Republic

Vystava, ktora vznika ako interpretacia performance vychadzajicej z akcie Vladimira Kordosa a Mateja Kréna “Ved clovek nie je blazon, aby zmokol” z roku 1983, ktora
prebiehala tak, ze sa navstevnici vystavy opalovali na horskom slnku, jedli hot-dogy a uzivali si slnka az kym miestny galerijny rozhlas neohlasil, ze bude prsat. Ide o reakciu
na viaceré¢ klimatické problémy, ¢i spolocenské zvyky society.

Performance of happening ,,Ved clovek nie je blazon aby zmokol* Vladimir Kordos & Matej Kréna, 1983. Visitors to the exhibition sunbathed in the mountain sun, ate
hot dogs and enjoyed the sun until the local gallery radio announced that it is raining. The performance 1is a response to several climatic problems or social habits of soci-
ety. http://artalk.cz/2018/05/21/tz-diana-cencer-garafova-a-lenka-lindak-lukacovicova/



Situations, as though they took place yesterday / Situace, které se staly jakoby vcera, 2018
TIC, Galerie mladych, Brno, Czech republic

The presentation of Lenka L. Lukacovicova, Slovak artist, photographer, is based on her long-termed program of creating photographic cycles, in which she repeats or refers on civil actions, represen-
tatives of underground at scene of the 70°s — 90’s in Czechoslovakia, which are recorded through the pictures. Known is the lifetime cooperation of conceptual artist Julius Koller and photographer
Kvéta Fulierova, who recorded many of his actions. Current selection involves analogue photographs with the author herself, but in more autonomous and abstract position in comparison to the
original concept and sensitive to medium photography, which becomes dominant. Photographs were taken o colour negative film of medium size (6 x 6 cm) and enlarged via the C—print technology.
Prezentace slovenské fotografky Lenky L. Lukacovicové vychazi z jejtho dlouhodobého programu vytvareni fotografickych cykla, ve kterych opakuje nebo odkazuje na civilni akce, predstavitela
neoficialni umeélecké scény 70. — 90. let v Ceskoslovensku, které jsou zaznamenany prave diky fotografii. Znama je celozivotni spoluprace konceptualniho umelce Juliuse Kollera a fotografky Kveéty
Fulierové, ktera je autorkou zaznami mnoha jeho akci. Aktudlni vybér pozostava z analogovych fotografii, kde jesté pred objektivem vystupuje sama autorka, ale jiz v autonomneéjsich a abstraktnéjsich
pozicich vici pivodnimu konceptu a citliveji k médiu fotografie, které se stava dominantnim. Fotografie byly porizeny na farebny negativni film stredniho formatu (6X6 cm) a zvétsovany prostrednict-
vim technologie C-printu.

Curated by Ivana Hroncekova
http://galerie-tic.cz/2018/07/situace-ktere-se-staly-jakobv-vcera/
http://footnotesonart.com/more.php?id=76&vear=2018







(NE)ROZHODUJI'JCE OKAMIHY / (NON)DECISIVE MOMENTS , 2020

Galéria P. M. Bohuna, Trenéin

(Non)decisive moments is an exhibition project by Lenka L. Lukacovicova (* 1987), which includes a time- lapse series of projected analog photographs and a zine. The title
is based on the photographic term (“Decisive Moment”), which determine whether the moment of capturing the image must necessarily be unique and decisive. She seeks
the answer by layering photographies of recurring domestic and outside situations. Her language is relatively sensitive and it captures (extra)ordinary moments filled with
seriousness coupled with situational irony.

(Ne)rozhodujace okamihy je vystavny projekt autorky Lenky L. Lukacovicovej (¥1987) zahfnajaci ¢asozbernt sériu analégovych fotografii a autorsky zin. Nazov vy-
chéadza z fotografického terminu (ang. ,,Decisive Moment®), o ktory sa autorka opiera, ked uvazuje nad tym, ¢i okamih zachytenia snimky musi byt nutne jedinec¢nym,
rozhodujacim. Odpoved hlada prostrednictvom vrstvenia fotografického zaznamu opakujucich sa situacii z domaceho a vonkajsicho prostredia. Voli pomerne citlivy
jazyk, ktorym zachytava (ne)oby¢ajné momenty plné vaznosti, ale aj situacnej irénie.






COMMON SENSE / KREHKOST BYTIA, 2020

dvojvystava GALERIE XY a Vitrina Deniska, Olomouc, Ceska republika

Dvoj-vystava prezentovana na 10. vyrocie vzniku Vitriny Denisky v Olomouci reagovala na krehkost existencie a bola instalaciou, ktora procesualne reagovcala na
prostredie, ulicu kadial chodia denne elektricky, ich otrasy ju posuvali. Postupne zanikala, az absolitne zanikla.
http:/ /www.xyolomouc.com/home/galerie-xy/lenka-lukacovicova



https://www.youtube.com/watch?v=JwfjFKriDF4&fbclid=IwAR0uT4AY7awq1dnouoyiFe0TSRwLxFHgthv8bM3ER_iF3iYnSTkx8PiH6UQ  




RE:AKCIA /7 RE:(PER)FORMANCIA / RE:AKTIVACIA / RE:KREACIA, 2018
Galéria MEDIUM, Bratislava

Somostatna vystava Lenky L. LukacovicovejRE:akcia / RE:(per)formancia / RE:aktivacia / RE:kredcia sa primarne zameriava na fotografiu pre performance,
alebo performance pre fotografiu. Jedinou podmienkou realizacie urcitej kreacie je stlacenie spuste, teda RE:kreacia. Cez vzniknuté fotografie tak vznika reflex-
1a, zamyslenie sa nad fotografiou a umenim. Je interpretaciou akcii a performance vytvarnikov 70. a 80. rokov na Slovensku (I.. Durceka, V. Kordosa, R. Sikoru
a .. Stacha), ktori intenzivne s fotografiou pracovali alebo nou zaznamenavali niektoré svoje akcie. Projekt je tiez autorkinou RE:akciou na niektoré zlomové
spolocenské javy, ¢i socidlne a osobné situdcie, s ktorymi sa dennodenne stretavame a sa v nasej spolo¢nosti a zivot priznacné. Vystava RE:akcia / RE:(per)
formancia / RE:aktivacia / RE:kreécia je projekt ukoncujici doktorandské stadium Lenky L. Lukacovicovej na Vysokej skole vytvarnych umeni v Bratislave.
Kuratorka :prof. Zora Rusinova

Info/média http://artalk.cz/2018/02/15/ts-lenka-l-lukacovicova/

https://artalk.cz/2018/03/06/lenka-l-lukacovicova-v-galerii-medium/

Galéria Medium Bratislava


http://artalk.cz/2018/02/15/ts-lenka-l-lukacovicova/







SEDA KNIHA, 2016

Galéria Jana Koniarka, Synagéga, Centrum sucasného umenia, Trnava

Fotogratka Lenka L. Lukacovicova predstavi v priestoroch trnavskej synagdgy svoj dlhodoby projekt Seda kniha, v ramci ktorého rozvija dve hlavné linie, ktoré sa vzajomne
prelinaja. Na jednej strane je to téma politickych viizenkyii z obdobia stalinizmu 50. rokov v Ceskoslovensku, z ¢oho vychadza aj nazov projektu. Ten prebrala autorka z rov-
nomenného spisu z 50. rokov obsahujici nepravdivé vypovede obeti, na zaklade ktorych boli tito Iudia vdzneni, muceni a v nicktorych pripadoch aj zavrazdeni. Na strane druhej
ide o hru s fotografiou, prostrednictvom ktorej sa autorka zaobera danou témou. S fotografiou pracuje netradi¢ne, skima ju, experimentuje s nou a hlada jej hranice. Vdaka
tomuto $pecifickému pristupu sa z vistavy Seda kniha stéva jedno velké dielo, vytvorené synergiou fotografie, priestoru synagogy ako aj samotnych navitevnikov.

inStalacia, 200ks ru¢ne vyrabanych fotografii na sklach60x60 cm. O projekte /média
http://www.gjk.sk/en/exhibition/archive-of-expositions/2016/lenka-l-lukacovicova-grey-book/

https://www.tyzden.sk/kultura/35671 /vazenkyne-a-sliapanie-po-hlavach/?z=1&p=4&t=06be073&v=7879



http://www.gjk.sk/en/exhibition/archive-of-expositions/2016/lenka-l-lukacovicova-grey-book/
http://www.gjk.sk/en/exhibition/archive-of-expositions/2016/lenka-l-lukacovicova-grey-book/

A4 r
CERVENA KNIHA, 2016
Nitrianska galéria, Galéria mladych, Nitra
Vystava Cervena kniha fotografky Lenky Lukacovitovej je daliim pokracovanim jej dlhodobého projektu Seda kniha. Tento projekt stavia na dvoch hlavnych prvkoch, ktoré
autorka rozvija do réznych podob a smerov. Prvym je téma zamerana na osudy politicky perzekvovanych zien pocas obdobia socializmu v Ceskoslovensku. Druhym prvkom je
fotografia, v ramci ktorej pracuje s roznymi technikami a podobami.
Na vystave v Nitrianskej galérii sa hlavnym motivom stavaju viznice. Viznice ako sucast krajiny, nasej spolocnosti a zaroven ako priestory oddelujice vdznov od ,,normalneho
zivota®. Viznice ako priestory s vlastnou vizualnou kvalitou. A napokon viznice ako miesta plné pribehov ludi. Tento motiv zacala autorka skimat v ramci jej zaujmu o osudy
vazenkyn z 50. az 70. rokov. Navstevnikom vsak nepriblizuje ziadne konkrétne dramy z ich zivotov, ale prostrednictvom portrétov a originalnych dokumentov pontka priestor na
vlastnt interpretaciu — ¢i uz ako tichd pripomienku tejto historickej doby alebo ako priestor na zamyslenie sa nad st¢asnostou. Simona Béresova
https://nitrianskagaleria.sk/wp-content/uploads/2016/11/cervenaKINHAfotonoviny.pdf
http://nitrianskagaleria.sk/event/cervena-kniha/



https://nitrianskagaleria.sk/wp-content/uploads/2016/11/cervenaKINHAfotonoviny.pdf
http://nitrianskagaleria.sk/event/cervena-kniha/

RE: PHOTOGRAPHY / 2014

amt_project Gallery, Bratislava, Slovakia

Zakladnym cielom a konceptom projektu RE: Photography bolo dotykanie sa problémov a otazok spajanych so vznikom a existenciou fotografie samotnej. Kazdo-
denna fotograficka skusenost mi okrem iného poskytla priestor pre nazretie aj do jej mimoumeleckého kontextu. Cez priestorovi instalaciu a objekty som uvazovala
0 jej postaveni a pozicii vo vizualnom svete - od historického kontextu a vychodisk az po stucasnost.

Tiez sa zaoberam postavenim fotografie voci ostatnym médiam a myslienkovo prepdjam mixmedialne objekty. Pracujem s analoégovou fotografiou jazykom digitalne;
doby, spajam ich.






QUO VADIS GALLERIA?, 2013

vystavené v SNG ako stcast vystavy Rozmanitost Nutna, 2014; kol. vystava Dokument 2020, GMAB, Trencin;

aj ako samostatna vystava v Slovenskom Insstitite vo Varsave a moskve

V sérii Quo vadis galeria? sa autorka zamysla nad vystavnymi priestormi a ich budicnostou na Slovensku. Svojim objektivom zachytava vystavné siene, ktoré
cakaji na rekonstrukeiu, alebo st dlhodobo zatvorené. Pohlad na ich aktualny stav vysiela vystrazny signal a kladie otazku: ,,Kam kracas, galéria?”.

Prezentované napriklad aj v Slovenskej narodnej galérii, Rozmanitost nutna, 2014
Sucast publikacie dokument 1, ISBN 978-80-973492-0-2, vydavatel Dennik N






